1|Page

Classicon Africa

When classical Africa meets contemporary
See it|Feel it |Love It

Marina Khan Zada
15007125022



CERTIFICATION

I hereby declare that this submission is my own work towards the BIFD and that, to the best of my
knowledge contains no material beforehand distributed by someone else nor material which has been
acknowledged for the honor of some other level of the University, with the exception of where due

affirmation has been made in the content.

Student's Name  Signature Date

Certified by:

Supervisor's Name  Signature Date

Certified by:

Head of Department’s name Signature Da

2|Page



Dedication

| just want to dedicate my thesis and dissertation to my parents (Sarah Khan Zada and
Khan Zada) and my husband (FahadLak) who are the continuous sources of inspiration
and motivation. Without their motivation, | would never be able to do my thesis.

3|Page



Acknowledgment

I am most grateful to the almighty God for his abundance grace that has brought me this far. This
thesis would not have been possible without the help, guidance and patience of my supervisor Mr.
Adil Magsood, I am extremely grateful. I am also thankful to Miss. Anika Sitara for her good advice,
support and friendship. | thank my husband Fahad Lak for his personal support and great patience
always. I would like to thank Mrs. SaimaWaseem for guiding me throughout this program. Finally, |
acknowledge the support, prayers and encouragement of my parents, brothers and sisters.

4|Page



TABLEOF CONTENTS

APROVAL CERTIFICATE ... e e e I

ACKNOLEDGEMENTS...... it e e e e e
TABLE OF CONTENTS . ..o e

AB S T R A T o e [

CHAPTERL1. Introduction

1.1 Background to the Study..........cccooeiiiiii i e

1.2 Statement problem....... ..o
1.3 Objective of the Study .......coovii e
1.4 Research QUESTION. .. ...ou it v e e e e e e e e

1.5 Importance of the Study..........coooiiiii e,

1.6 Summary of the Chapter

CHAPTERZ2. Literature revie

2.1 Chapter OVEIVIEW. .. ...ttt e e e e e e e e e e e e
2.2 TeXtIE DBSION .. ittt et et e e e e e e e e

2.3 Introduction of African prints in Ghana

5|Page

W



2.4Characteristics of African prints .........cccoeevii i e eenn 24
P O (5T 111 Y P 6

2.6 Classical and Contemporary fashion .............ccooooiiiiiii s e, 7

CHAPTERS3.Methodoligy

3.1 Chapter OVEeIVIEW. .. .. ittt et et e e e e et e e e e e e e eaas 9
3.2 Conceptual Framework..........c.ooeviiiiiiiiiiiii i e e 9
3.3 Research DesigN.......c..vvii i e e e 9
3.4 Summary of the Chapter..........cooo i, 10

CHAPTERA4. Findings

4.1 Chapter OVEIVIEW. .. ..t e et e e e e et ee e aaas 11
4.2 Visual RESEAICN ... s 11
4.3 Developing Research/ Mood Boards ...........c.cccoviiiiiiiiine i e, 13
4.3.5 Product development (SKEtCheS).........coviiviiiiiiiii e, 16
4. 11ProduCt @XECULION ... ..ttt et e et e et e e e 19

CHAPTERS.Summary and conclusion

5.1 SUMMANY oot ee e e neennee e e neeene e 20
5.2 CONCIUSION. .. ..t e e e e e e e e e e e e 21
5.3 ReCOMMENALION ... ...ttt e e 21

Bibliography AND ReferencCes.........ovviiiiiiiiii i il 22

6|Page



Abstract

Wax prints and the non-wax prints were the most earliest material prints sent out to Ghana by the
Europeans. These prints, which are normally alluded to as traditional prints were generally utilized
by Ghanaians amid the nineteenth and the twentieth century. As time went on, outline inclination
changed and material makers adjusted more inventive courses in planning that fulfilled the taste
and requests of material customers. This thus offered ascend to contemporary outlines that were
immediately grasped by the general population particularly by the young.The motivation behind the
investigation was to enlarge the extent of African print outlines by making new plans that fuse
traditional and contemporary outline ideas. Tests of African prints were watched and talks with led
to decide the motivation behind why individuals favored either established or contemporary prints.
The discoveries prompted the advancement of new outlines named "classicon". The "classicon"
prints consolidate the components, standards and theory of both the traditional and the
contemporary plans. The investigation suggests that material planners ought to think about the mix
of imagery and feel in material outlining.
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CHAPTER ONE

1.1 Background

Man, in the wake of making cheerful by addressing a need the essential issues to keep him alive, has constantly
attempted to offer articulation to his aesthetic hunch. The historical backdrop of enhancing the distinctive
textures worn by man takes after nearly the historical backdrop of man from the time he initially took shield in
caverns. African material Print relies upon the Javanese batik print that was familiar with West Africa in the
midst of the second half of the nineteenth Century (Steiner, 1960African print is a general word (term) utilized
by the European material firms in Africa to which machine printed are used to achieve surfaces. These surfaces
are utilizing wax tars and shades with a specific genuine goal to accomplish batik effect on the two sides of the
surface, and a term for those emulating or accomplishing a likeness of the wax make impacts (Akinwumi,

2008).
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