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ABSTRACT

A Society is known by its culture to have preserved and Presented is an
Important part of our identity as a Nation, Learning from ways of those before us
Is what shaped us. In the age of Modernism, this identity is somewhat lost to
Only monumental and celebration purposes. Preserving our art is
What’s important so may the coming generation can glorify and take

Pride in our culture. Building and art center for preservation is the design goal in this project.
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1. Chapter | — Introduction:
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1.1 — Project Title:

The Project title is Bahria Town Art Center, the Art center focuses on preserving works of art

i.e Architecture, Painting, Sculpturing, Dance, Performing, and Music & poetry.

1.2 — Project Introduction:

“We are united with life that is nature. Man can no longer live his life for himself alone
“Albert Schweitzer

Through Hundreds of years on this earth, man has taken what Mother Nature has provided
for him. With increasing demand for technological development and its need for one’s own personal
fortune, man has neglected the environment, and abused many of its recourses. Why are we determined
on replacing Plants, trees, mud , stone, with Jungles of concrete and Glass. No doubt architecture is an
important part of us, but so is nature. We should work towards harmonizing both architecture and
nature.

Given all the concern is about the environment, my design will be dedicated towards

producing organic architecture.

It is difficult to say where an architectural experience begins and  ends. It is even difficult to
define an architectural experience. Usually these experiences are described as the beginning of a day
or the arrival to a place. But, the experience itself has its beginning in many places, all of which are
determined by many things, most importantly, the individual. If I am to describe an experience to
someone, | decide where that experience begins and ends. But someone else may choose an entirely
different place for that experience to begin and end for him or herself. The importance of this is simply

that all experiences are a result of perceptions within a context. This context influences the individual
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