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Abstract

In this chapter, the discussion will be about the “Baroque Decorative Objects and Jewelry along
with floral paintings”. The main focus will be on “Digitalization both written upwards along with
Ornamentation detail and pattern after repeat setting; sometime before repeat”. Color pallet and
extraction of design along with inspiration will also be discussed. Research question will be
discussed at the end of the chapter; problem to find through the project, the objective to search
through the questions and the significance of the study about the theme. What will be the influence
with this plan and unique development of style of my prints in textile market?

Introduction

The word “Baroque period” is French; derived from the “Portuguese” word “Barroco” and
“Spanish people” word “Barrueco” the substance of both discussions is

“Rough or Imperfect pearls”

Baroque art and architecture was the period of style and artistic skills originated in 16" century
and continued till mid of 17" century. Baroque period was started from Italy and adopted by
France, Netherland and Spain. The movement was based on lavish, highly decorative with luxury
fancy details that elaborated design with aesthetic sense and emotions.

Baroque period is full of eye catching effects and ostantious designs which pursue the audience by
pleasing ornamentation of designs.

Emotional drama, situation of tension and very clear motion through different paintings,
architectural detail, wonderful literature, 3D sculpture, loud music with rhythm and dance; was
exaggerated by the Baroques. Rome and Italy then Europe was adopted this artistic movement by
the time.



